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Yes, you counted correctly. There are more pages in the Spring 1979 
DPN than you've found in a long time - or ever. There are several 
reasons, one being the acquisition of a bulk mailing permit. When 
the DPN is mailed without the permit, the cost is 20¢ per issue, 
provided the weight is under two ounces. With the permit, the weight 
allowance goes up to three ounces and the cost is 8.4¢ per issue. Of 
course, at least 200 copies must be mailed at once and they mst be 
separated and bundled according to zip codes, but the savings is con- 
siderable. The BIG TOUCH comes when individual copies are mailed or when copies are re- 
turned because we haven't been notified of an address change. Those copies will cost 4o¢ 
each. But my aim is to give you good issues, within the limitations of money, talent and 
time. 

Your suggestions are always welcome, as are articles and drawings. The hammered 
dulcimer coverage is fuller in this issue, and we want the coverage to grow. The DPN 
is as much yours as it is mine, and I can only beat the bushes so much. So many of you 
have excellent ideas, and I encourage you to share them. Don't worry about submitting 
articles typed, double-spaced. Oh, of course typing certainly helps, but I am quite good 
at deciphering and my dictionary is always close at hand. 

Speaking of the dictionary, did many of you catch the use of the word "restive" in 
the editor's letter, Winter 1979 issue? One bright subscriber brought it to my attention. 
Restive means, "refusing to go forward, hard to control, nervous or impatient". Maybe I 
felt those things, but I really meant to say "restful". Moral: open that dictionary 
more often! 

I have moved - from Front Royal to Winchester, Virginia. Winchester is 17 miles 
north of Front Royal, very close to the West Virginia border. This city of approximtely 
35,000 people is known for apples and their products (applesauce, vinegar, etc.). Each 
May there is a world-famous Apple Blossom Festival, complete with pageantry and a big 
Parade. Not being a devotee of crowds and hoopla, I have usually kept away from the major 
festival activities in the past. Now everything will be happening a few blocks from ny 
apartment. Please continue to send correspondence, articles, pictures, etc. to Front 
Royal, as that is my permanent address. But, please note the new phone number: (703) 
667-3704. If you get frustrated because you receive no answer, you can try (703) 635-7983 
and leave a message or discover how to reach me. 

Many people have contributed to the DPN, and I'd like to recognize some folks whose 
names won't be found on articles and songs throughout this issue. The following people 
helped to put the Winter issue together, came by and loaned typing skills and sheer brawn 
by carrying heavy boxes filled with DPN's or shared delightful drawings and lettering for 
this issue: Doug Berch, Michel Legare, John Bender, Betty Stuedle, Keith Young, Mary Young, 
Mrs. Albert Moomaw (Mary Young's lovely mother from Lincoln, Nebraska who spent one evening 
of her Christmas vacation in Washington, D.C. stapling your last DPN together), Phillip 
Young, David Young, Gary Westfall, Gail Freiberger, Robin Gaiser, Kit Connaway, Pat Appino, 
Woody Padgett, Scott Young, Sam Ann Putonen, Paul Putonen, Ron Penix, Jennifer Schultz, and 
Denise Mowery. My grateful thanks go to them and to those of you who continually show your 
support in many tangible - and intangible - ways. 

Each issue of the DPN shows a little growth. Some of that growth isn't evident to the 
reader, such as the waxer acquired in January. The waxer places a thin coat of wax on an 
article to be mounted for the photo-offset process. The article can be shifted and reused 
more easily. Now I no longer have rubber cement stuck in my hair for two weeks after the 
DPN goes to the printer. The saddle stapler acquired in November is more noticeable, since 
your issues are now stapled. The saddle stapler makes the job a little simpler than using 
the long, flat stapler which always seemed to fall apart at the wrong moment. I keep 
thinking how nice it would be to have a decent typewriter. Guess I'll just have to keep 
thinking.... 

I hope to meet you at one of the many fine festivals scheduled for this Spring and 
Summer. If you're in the Winchester, Virginia area, please call and stop by if you can. 


2 
as) Vuille— 


DPN Editor 


> 
f 


Back issues 


WRITE AND ASK FOR LIST OF 
AVAILABLE BACK ISSUES (SASE) 


t A nT 
Feedbaeh) 


Dear Maddie: 

Hammer dulcimer fans may want the record "The Persian Santur - Music of Iran" 
(Nonesuch Explorer Series H-72039). It features Nasser Rastegar-Nejad, singer and san- 
tur player, and violin and domback (drum) accompaniment in some Iranian msic. The jacket, 
incidentally, tells us that the cantur was invented by Persian philosopher Abu Nasre Farabi 
in the 9th century, so now we know who to credit for the original hammer dulcimer, Or do 
we? 

‘The softcover edition of "How to Make and Play the Dulcimore" by Chet Hines is availa- 
ble for $6.95 from Stackpole Books, Cameron and Kelker Streets, Harrisburg, PA 17105. 


Floyd 
1708 Redcoat Drive 
Charlotte, NC 26211 


Dear Maddie: 
I'd like to know if any of the DPN readers have experience giving workshops for kids 

and senior citizens using the hammered dulcimer. I am speaking of people who appreciate 
but do not play the instrument. I have some rough ideas which involve demonstrating and 
discussing rhythms, but would love some input from others who might have done similar 
workshops. 

Ms. Sam Moffatt 

Box 262 

Thetford Center, VI 05075 


Dear Maddie: 
I wanted to mention to you the Museum of Appalachia which is located just off Inter- 
* state 75 in Norris, Tennessee. If you haven't already heard of this place, it's well 
worth a visit, especially to see the collection of "home made" stringed musical instruments. 
There are many mountain dulcimers, including a fretless one and a good size dulcimer made 
from a gourd! Printed information on each of the instruments is available at the mseum. 


Randall Harmon 
32-C Jefferson Street 
Manchester, Connecticut 06040 


Dear Maddie: 

I appreciate Dick Tracy's note about the Dulcimer Fair (Winter 1979 DPN). But I'd 
like to add that our Green Mountain Dulcimer Co-op, which sponsored the event, has about 
ten active members who contributed a great deal to make the Dulcimer Fair a success. We 
are already looking forward to the Second Annual Dulcimer Fair in September. 

The Dulcimer Co-op will sponsor a workshop and concert with Lorraine Lee and Jake 
Walton on April 27th. 

If any readers would like more details on these events or other activities of the 
Green Mountain Dulcimer Co-op, please contact me, 

Mary Ann Samels 
33 Buell Street 
Burlington, Vermont 05401 


Three new dulcimer organizations have come to our attention. 


The Huntsville, Alabama Mountain Dulcimer Association meets on the 3rd Saturday of each 
month. Dues are $5 per family. For information, contact Mrs. J.R. Maulsby, 416 Green 
Acres Drive, N.W., Huntsville, Alabama 35805. 


The Greater Dayton Area Dulcimore Society of Dayton, Ohio will co-sponsor the 1st Tra- 
ditional Music Festival at Pioneer Village in Warren County, Ohio June 22-24, 1979. 
For information on the society, contact Harold and Katherine Smart, 4405 E Street Route 
4O, Tipp City, Ohio 45371. 


The new Baltimore, Maryland Dulcimer Club has quickly grown to 14-15 people. Meetings 
are held each month where, as I understand it, good music and good food abounds. For 
information, contact Sam Ann Putonem, 1219 Northview Road, Baltimore, Maryland 21218. ‘Bs 
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HAMMERED DULCIMER copats news: 


AUTHOR: Peter Pickow 
PUBLISHER: Oak Publications 
ISBN: 0-8256-0174-6 


This welcome new book is a complete guide to the hammered dulcimer for the beginning and 
advanced player. It includes over 25 square dance and contra dance tunes, classical, 
country and ragtime pieces, plus traditional tunes from the U.S. and Great Britain. There 
is a special section on tuning, basic skills, embellishments, chord theory, rhythm and 
accompaniment techniques. Tunes are written in musical notation and tablature. 


WAILLEE, WAILLEE 
ARTIST: Dorothy Carter 
IABEL: Celeste 


Dorothy Carter's second album provides many delights and unique sounds. The hammered dul- 
cimer is featured along with psaltery, voice, flute, piano,.tambours, log drums, harps, 
bells, shakers, bow chime, steel cello, drums and mandola. Selections are "The Squirrel] 
is a Funny Thing", "Robin M'aime", "Along The River", "Summer Rhapsody", "Waillee Waillee", 
a Celtic Medley, "Autumn Song" and “Tree of Life". Address for Dorothy Carter is 45 Cherry 
Street, Cambridge, Massachusetts 02139 


BLACK MOUNTAIN DULCIMER 
ARTISTS: Alan Freeman, Frank Beall 
LABEL: Sidetrack 


Festival goers in the East have been entranced with the fast-picking, unique dulcimer sound 
produced by Alan Freeman. Contest judges have obviously been impressed with his mountain 
. dulcimer playing, for he has several awards to his credit. The flavor of Alan's playing, 
along with the fine guitar playing of Frank Beall, comes through on the album with such 
tunes as "Black Mountain Rag", "Alabama Jubilee", "Liberty"/"Salt River", “Blackberry 
Blossom" and "Limehouse Blues". Address for Alan Freeman is P.O. Box 273, Grantsville, 
West Virginia 26147. 


SHADY GROVE 
ARTIST: Peggy Donaldson Smith 


Peggy, an active member of the Southern Appalachian Dulcimer Association in Birmingham, 

is known for her lovely voice accompanied by the mountain dulcimer. Included on this album 
are songs which have been sung and/or played throughout the southeastern states for many 
years, Two hymns - "Amazing Grace” and “Guide Me Jehovah" - sre sung in English and in the 
Cherokee Indian language. Peggy learned Cherokee from Mr. G. George, & full-blooded Chero- 
kee who lives in Hoot Owl Cove outside of Cherokee, North Carolina. Other songs include 
"Shady Grove", “The Morning Trumpet", "My Home's Across the Smoky Mountains" and "Poor Old 
Maids". Address for Peggy Donaldson Smith is Park Plaza No. 7, River and Ski Mountain Road: 
Gatlinburg, Tennessee 37738- 


DULCIMER ALLIANCE IN CONCERT 
ARTISTS: The Dulcimer Alliance 


This is the second album for the Ohio-based group. They are good singers and musicians 
(mountain dulcimer, banjo and guitar) who enjoy playing music - and it shows. The album 
bas 16 songs, most of them American. Selections include "Marjorie", "Katy Dear", "Banks 
of the Ohio", "Parther Along", "Seven Joys of Mary” and "Pal of Mine". Address for the 
Dulcimer Alliance is c/o Michael Wildermuth, 3160 Zurmehly Road, Lima, Ohio 45806. 


DOUCE AMERE: BITTER SWEET 
ARTIST: John Molineux 
LABEL: AM R101 


The music on this album is a mixture ranging from 17th century dance to 18th century 
classical to traditional and was originally composed for instruments such as the lute, 
Trish harp and organ. The playing is on the Appalacian dulcimer and a branch of its 
family, the dulcichord - an instrument with 4 octaves and a wide tonal range. Melodies 
include "Morgan Magan", "Mrs. Hamilton", "Rosemary Lane”, "Lord Inchiquin", "Lowlands of 
Holland" and "Lark in the Clear Air". Address for John Molineux is 13 rue Montcalm, 
29200 Brest, France. 


THE ANCIENT ORPHIC MYSTERY BAND 


ARTIST: The Ancient Orphic Mystery Band 
TABEL: Troubadour TR-9 


Organized in 1976, the Washington, 
delighting audiences throughout the Eastern seaboard. Instruments on the album are 
mountain dulcimer, bells, recorder, bodhran, whistle, guitar, mandolin, spoons, bonzouki 
and voice. Selections include "The Beggar", 


yoic inc "All Things Are Quite Silent", "Rosemar: 
lane", "Staines Morris » "The Baffled Knight" and "Who's The Fool Now". z 


D.C.-based Ancient Orphic Mystery Band has been 


DANCE LIKE A WAVE OF THE SEA 
ARTISTS: Walt Michael, Tom McCreesh 
LABEL: Front Hall Records FHR-O17 


Walt Michael and Tom McCreesh, playing hammered dulcimer, guitars, fiddles and mandolin, 
treat their audiences to a wide variety of traditional and modern material. 
the two play traditional mountain ballads to airs from the British Isles 
country-western song: Selections include "Prince William"/"Salt Creek" 
"The Kentucky Waltz", "The Blac! Nag", "Breakin' Up Christmas” 
and "Sittin' on Top of the Worl 


Together, 

mor 
‘emperance Reel", 
» "Spring in the Valley" 


DULCIMORE 
ARTIST: Patty Looman 
LABEL: Page SLP 602 


There will be more information about this album 4: 
the album was still on its way to me. 
dulcimer music. More next time. 


n the Summer 1979 DPN, as at pr 
IT can tell you that it is a recording o 


IN THE PINES 
ARTIST: Nancy Johnson 


Nancy is an active member of the Louisville, Kentucky Dulcimer Society, plays mountain 
dulcimer and sings. The album is now available, but I haven't seen a copy. There will 
be more information in the Summer 1979 DPN. 


WASTE BAND 
ARTISTS: Lou Mandich, Bob Rector, Wendy Rector 
LABEL: Best of Delaware 


This Newark, Delaware-bazed group is playing a lot of music, teaching dulcimer courses 
and generally having fun. The Waste Band bills themselves as collectors of eradstiona 
original and irrational music. In addition to the mountain dulcimer, menbers of inated 
play guitar, banjo, harmonica, spoons and kazoo. Recently Land Voice Product oa 803 

the Waste Band as part of their "Best of Delaware" series. The 7" record is ava. a 

for $1.95 (postage paid) from Bob Rector, 27 Scottfield Drive, Newark, Delaware 19 
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Music Can Save The World 4. ed Beenseecctn iol 
Hammered Dulcimers we personally answer all 


letters, requests and 
M+. Dulcimers —— M+ Banjos ae 4 
questions. If we do ‘+ 


Kits and Instruments 


have ity we try te refer 
HERE, Inc*om 29 S.E. Main St. youto someone. whe dees 
Minneapolis, MN. S54+14+ 0 
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Mail Order Folk Music Center 
Home of Front Hall Records 


We specialize in books and records of traditional 
music of the US. Canada and the British Isles. 
Hammered & mountain dulcimers, kits.bodhrans. 
concertinas, Danforth bones. tin whistles. bagpipes. 
folk toys, ocarinas, and above all 
knowledgeable, personal service 

All orders mailed the day they are received. 


Free 24 page catalog. 


Andy's Front Hall 
RD 1 Voorheesville. NY. 12186 


DULCIMER MAKER’S WORKSHOP 


An 8 1/2” by 13” print 
from a drawing 
by Greg Burns. 


$10® Postpaid 


Notes On Dulcimer Making 

A book for dulcimer builders. 
by Rodger Harris 
$5* Postpaid 


Both from: 
Bois D'Arc 
P.O. Box 20778 
Oklahoma City, Okla. 73120 


sf? 
Busted in £alifax ! 
by FEOUy Tannen 


last May, while waiting in Oostende, Belgium for a boat to carry me back to London, 
I met an English fiddle player named Pete Cooper, who was particularly interested in 
American fiddle music. He had been playing in Germany in order to make enough money to 
visit the U.S, and study with some of the old-timers. This Fall, when he returned to 
England, we got into playing together and started working as a duo. Having three weeks 
until our first gig, we decided to do a bit of street music, or "busking", as it is 
known here. It felt like completing a cycle, as the first old-time music I'd ever heard 
was the New Tranquility String Band, panhandling on the University of California campus 
in Berkeley. 

We set up in the pedestrian precinct of Halifax, Yorkshire, outside the old covered 
market where people shop. I have an ethnic-looking three-legged milking stool that I 
sit on to play, and Fete put out his violin case for people to drop coins in. We played 
there for two afternoons - old folks smiling at us, teen-agers bopping to the music, 
kids coming up to see what the dulcimer was all about. On the third day, up came two 
disarmingly polite English policemen, who noted down the amount of money in the fiddle 
case and made us stop - though one of them said he'd "quite enjoyed it, himself”. 

Three weeks later, returning from a tour of Wales, we found in the mail a pair of 
summonses, charging us under a section of an 182 Vagrancy Act, "being in a public place 
for the purpose of collecting alms". Pete was particularly outraged by the policeman's 
statement, "...I saw Miss Tannen playing a dulcimer, and Mr. Cooper playing a violin-type 
instrument..." 

My lawyer advised us to plead guilty: since the police had not noticed that I was 

an American, they might not report the offense to British Immigration, A conviction for 
vagrancy would go hard against me in my efforts to stay in the country. But Pete and I 
felt the charge was absurd: nobody had complained, and people were enjoying the music. 
The 1824 law was passed to prevent returning veterans of the Napoleonic wars, who came 
home to find no jobs available, from exhibiting their war wounds and begging alms. It 
bas become one of the statutes used to harass street musicians. So we decided to plead 
Not Guilty. 

When the police found out that we intended to fight, they dropped the charges, to > 

the great rejoicing of our friends who make their living busking in London. Street 
musicians can still be prosecuted for "obstruction", which carries a L15 - 120 fine. 
Things have improved a bit since Elizabethan times, when, according to A.L, Lloyd in 
FOLK SONG IN ENGLAND, a first offense of singing or playing in the street without a 
license carried the penalty of "being whipped bloody, and burned through the gristle 
of the right ear with a hot iron". For a third conviction, the penalty was death. 

On this note of historical optimism, I'll leave you for now. 


Holly Tannen 
10 Ben Royd Terrace 


Holywell Green 
Halifax, West Yorkshire ates 
England HX4 9DA 
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Hammered and Mountain Dulcimers 
~handcrasted of sine American 
and exotic hardwoods ~ 


Rick Fremmuth and David Young 


Bitterroot Dulcimers 
P.O. Box 40 


Viola, Idaho 83872 & 


Jean Ritchie 
Plays Our Dulcimers 


Handcrafted 
Solid Wood Construction 


Dulcimers from ‘98. to *200. 
Kits from °45. 
Free Price Book 
Dealer Inquiries Welcomed 


Handmade In 
P.O. Box 1566 DPN Sandpoint, Id. 83864 
(208) 263-4612 


Several people have suggested and requested a column concerned with questions 
and answers, problems, sources, etc. about the hammered and mountain dulcimers. 
We invite answers (questions, too) and will publish them in the DPN. 


1. How can I get low string action on my mountain dulcimer without getting buzzes too? 


2. I can play melodies rather nicely on my hammered dulcimer - but that's it. I don't 
sound anywhere close to the folks who play lots of fancy things. Where do I start? 


3. The hammered dulcimer in the photograph is owned by the Greensboro Historical Museum. 
It was part of a collection belonging to E. R. Plunkett, M.D. Dr. Plunkett lived in 
Clinton, Ohio and Bridgeport, Connecticut, and we do not know where he found this 
dulcimer. We hope you or your readers can tell us who made it, or something. 

The overall size is 38 3/4" wide x 15" high x 3 1/2" deep and rectangular shaped. 

The light colored material on the face is thin inlay. The top sound board is maple 
and approximately 3/16" thick with two heart shaped sound holes. The bottom is pine. 
The perimeter frame is 3/k x 3 1/2". 

There are eleven courses of 4 strings, with the top course being 16 1/2" between 
side bridges and the bottom course being 32" between the side bridges. The hitch 
pins which are placed on the left side of the trapezoid are round head brass screws. 
The tuning pins on the right side are rectangular shaped and approximately 1/8" x 
1/4" at wrench point. ‘There is a small closure trim at the top and bottom of the 
sound board that cannot be seen clearly in the photo. 


Garland P. Stout 
1209 Hill Street 
Greensboro, NC 27408 


DPN: My sharp-eyed friend Doug Berch discovered a dulcimer very similar to the one 
described by Mr. Stout in Paul Gifford's article "Development of the Hammer Dulcimer” 
from MUGHUMPS (found in THE HAMMER DULCIMER COMPENDIUM). According to the article, 
Lewis S. and Harrison Wade built such dulcimers in Stedman, New York during the mid 
1800's. "They employed salesmen who went all over the country and into Canada, espe- 
cially to Pennsylvania, Ohio and as far as Kentucky and Missouri, demonstrating and 
selling them for $12 and upwards to $50 apiece, the more expensive ones having lids. 
Often they would be paid in cattle; and when they had sold all their instruments, 
would go to Chicago, sell the cattle, and return home." People having more inform- 
on the pictured dulcimer are invited to contact Mr. Stout and are requested to send 
a copy of the information to the DPN, which we in turn will share with our readers. 
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Tom. The Well Tempered Clavier 


Prelude 4 a: transposed to TD farranged foe 
JSBach (ibes-1750) hammer dulcimer by Jim AZO 


For a couple of years I've t Prelude on the 
hammered dulcimer. It was lly written , and I trans- 
posed it toD. I have on 
dulcimers strung wit 
below middle C on the b 
bridge. I transposed the piece to D in order 
wum notes in the key. The Prelude can be played compl 
in D on a 15/14 hammered dulcimer or adapted slightly f 
the smaller range instrument (12/11). With the excep- 
tion of a few long reaches in the latter part of the 
Prelude, it is a fairly easy piece to play and 
memorize and even begin hould not have too 
much trout 
trouble s 
where the 
range of my instrume 
simply move up and 
octave high 
which I 
with a 
gintained, you can invert the first 
second notes, creating a D, G*, B, D, Fw 
run. Play the final chord as an arpeggio. 
Every player should be encouraged to seek 
their own a r. adapting this pie 
and other classical music to the hammered 


Jim Ci 
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GROVER 
DULCIMER PEGS 
As good as all Grover products. 


See your music dealer, or write 
for information and prices. 


MUSICAL PRODUCTS, INC. 
1278 West 9th Street Cleveland, Ohio 44113 


= Dab iongrs- 
Sheen Ly 


Sincg 1958- 
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Lume Festiva 
a 
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J we Duramer Aurance: 
Tana Loa , fue Cammy Vinrears - 
Tue Nierouas Famiy - Pereyaneoen 
“Twe Jonniny Kerrier Documen Paves 


up-front hammered dulcimer plus sraiting 
banjo, guitar, autoharp, mountain dulcimer § 


Ron Penix Ham mered 
Pay. nd ; 
eae Dulcimer 


Cathy Barton 
. +6.50 Gbums may be Ordered grom= 
tesepetge Ele Rts 


143 N- Lakewood Ave- 
MARYLAND RESIDENTS: Baltimore, MD 21224 


Please include 5% 
Sales Tax 


JUST OPENED! 


THE SMITHS 


DULCIMERS, BANJOS, AND OTHER HANDCRAFTS 
PARK PLAZA *7 
GATLINBURG, TN 37738 


DULCIMERS (MOUNTAIN AND HAMMERED) 
AND MOUNTAIN BANTOS 
HANDCRAFTED BY 
NEWMAN L. SMITH 


& 


WE HAVE A GooD SELECTION OF TRADITIONAL 
music BOOKS AND RECORDS, INCLUDING THE 
NEWLY—RELEASED "SHADY GROVE’ BY 
PEGGY DoNALDSON SMITH. 


NOTE: BRINE THIS AD BY oUR SHOP FOR 10% 


OISCOUNT ON ANYTHING 
IN OOR SHOP 8 
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OF Dulcimers, Unicorns {Other Fancies 
by Robert Rodriquez 


There is a legend from the west of Ireland, from Galway to be exact, which tells 
how one night a merchant was making his way home from a local tavern, when he suddenly 
heard the distant sound of music and the voices of men chanting. Knowing he should stay 
to the clear and straight road, he nevertheless let curiosity take precedence over pru- 
dence, and, following the sounds, he came upon a glen in which he found a band of the 
wee folk dancing and singing. Without a word, they beckoned him to follow them and soon 
they came to a small hill. A door suddenly opened, and wee folk and merchant entered a 
Spacious cavern. Within were thrice the number of little folk who had been outside, and 
the remainder of the night was spent in feasting, dancing, singing and in the playing of 
wondrous musical instruments. Among them, say the storytellers, were the harp, the pipe, 
the fiddle and the dulcimer. The merchant soon fell into a deep slumber from all the 
wine he had drunk, and, upon waking early the next morning, he found himself lying on 
the grass outside the hill entrance which now he could not see. Thinking he had succumbed 
to a dream, he returned to his village only to find to his chagrin and despair that no 
one in the town knew him or of him at all. In turn, he could not recognize anyone or 
any dvelling. Upon further investigation, he discovered to his dread and horror that 
what he had thought to be one night spent under that hill had actually been eighty years 
of real time elapsed in the world outside. His relatives and friends had all grown old 
and died and he had become merely a local legend, one of those unfortunate mortals who 
often get snared by the malicious wee folk and get entrapped into spending a night in 
their merriments, only to discover much time has elapsed during that feast. 

The tale itself is not unique. There are numerous tales and legends from all cul- 
tures and countries in which the "night in Elf-hill" theme is used as the central plot. 
What is interesting about this story is the reference to the dulcimer. Should one look 
sinto the pages of traditional tales and folk legends from around the world, one can find 
humerous mentionings of dulcimers or dulcimer-like instruments. Tales in which the dul- 
cimer is mentioned can be found from the Celtic West of Ireland to the wild forbidding 
hills of Northwest India, from the mountains of Eastern Kentucky to the wind-swept steppes 
pf Central Asia and the wide lands to the east. Dulcimers have been used to defend a- 
gainst the evils and sorceries of the nether-world and the sly tricks of the Devil him- 
self. They have been used to win brides for heroic lovers and erstwhile suitors. They 
have been used to win musical contests in splendid Oriental courts of marvel and have 
been played by professional bards and minstrels, roguish blacksmiths and condemned high- 
waymen in order to save their necks from the hangman's gibbet. 

The Devil, it seems, does not like the dulcimer mich - neither its sound nor, in 
some instances, its very feel. Perhaps it's because whenever he seems to have encountered 
mortals who can play it, he always wishes he had stayed in bed that day. So say the story- 
tellers in a tale from Eastern Kentucky. The good folk down that way believe when God 
created the world, he allowed Old Scratch, the Devil himself, to create what were known 
as "amber" or "false" days - days during which he could snare unwary or foolish mortals 
who made stupid or ill-advised wishes. One day a certain mountain man carelessly boasted 
that he would become the best musician in all of Lecher County if he had to sell his very 
soul to do it. A puff of smoke, a flash of lightning, a crack of thunier and the Devil 
stood before him. Too late did the fellow realize he had been tricked on an amber day, 
Well, he had to go ahead with his bargain, but thinking quickly he suggested to Old Scratch 
a musical contest - the mountain man's dulcimer against the Devil's fiddle. Whoever won, 
winner take all. Well, they played tunes all day and all night. Finally, the mountain 
man laughed and said he was certain he could play the Devil's fiddle better than Old 
Scratch, and he suggested they trade instruments for awhile. You see, when the cunning 
old fellow made his dulcimer, in a fit of whim he put silver strings on the instrument. 
The instant the Devil put his hand to the strings to play, he gave out with e shriek 
of pain and a howl of anguish you could have heard ten counties away. Too late he realized 
he'd been tricked by the mountain man and he had to beat a hasty retreat. Silver, as all 
good students of the supernatural know, is deadly to all forces of Hell and the nether- 
world. Any musical instrument strung with silver strings is as potent a spell against 
demonic forces as can be found anywhere. There is a variant tale from North Carolina 
telling how the Devil came to fetch a mountain woman's soul one night. She persuaded him 
to stay awhile and she played so sweetly and enticingly on her homemade dulcimer that Old 
Scratch did not realize how late it was getting. Before he knew it, sunrise came and he 
had to beat a hasty retreat down below. 


@¥anCONTINUED 
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Dulcimers are pretty good weapons against witches as well. I myself collected a 
tale along the Arkansas-Missouri border in which a travelling medicine show operator 
once trapped an entire coven of witches in a mountain cabin by playing a silver-stringed 
dulcimer and allowing his cronies to set fire to the place, consuming them all in a grand 
conflagration that could be seen two counties away. There is a tale from the fisher folk 
of Brittany in which a priest played a dulcimer-like instrument in order to flush out a 
local magician, thus publicizing his identity to the local populace who in righteous 
wrath hanged him from the nearest fir tree. There is an Irish story in which a wily 
tinker encountered a fiercesome hag and forced her to listen to his dulcimer all night 
until the deadly rays of the rising sun caught her. In Persia, a tale is told how the 
mighty hero Karajan once destroyed an entire city of witch-demons by playing his santur 
and forcing their evil spells back upon their own wicked and hideous heads. 

If the dulcimer has proved effective as a counterpoise to the diabolical arts of the 
supernatural world, then it has proved equally prominent in matters of the heart and soul. 
The very word dulcimer has been and still is synonymous with love and courtship in various 
rural parts of America. Other places around the world have also given their share of 
tales and love stories. There is a legend from Vietnam which tells how the emperor of 
Anam (the ancient name for what is today the northern part of Vietnam) had only one child, 
a lovely daughter who was perfect in all matters save one. She never smiled, and this 
discouraged all potential suitors. When she was eighteen, things got kind of desperate. 
Daddy Emperor issued a decree offering her hand in marriage and throwing in his kingdom 
to boot to anyone who could make her smile. Of course, failure to do so meant the 
would-be suitor's head vould adorn a spike above the palace gate. Now it happened that 
there was a wandering minstrel travelling the country whose instrument of skill and pro- 
ficiency was the Vietnamese butterfly harp, so named because its very touch and sound are 
quite delicate and light. Although a small instrument, it is a distant eastern cousin of 
the Persian santur and the Hungarian cymbalom, thus making it a member in good standing 
of the hammered dulcimer family. Well, our hero showed up at the royal court and, to 
paraphrase an old British ballad, he not only charmed the heart of the lady but got her 
to smile in great profusion because he played the butterfly harp so sweetly. Daddy En- 
peror was so pleased that he instantly ordered a royal wedding and the two were married. 
The minstrel soon became emperor of Anam - not bad for just one audition. Another Viet- 
namese legend from the Tonkin, or central region of the country, is even more interesting. 
There once was a hunter who, while out in the forest one afternoon, came upon a fox about - 
to be devoured by a rather nasty eagle. In the Orient foxes are especially favored 
animals. After all, he or she might be somebody's mother or even a disguised being from 
another world or realm. After the hunter dispatched the eagle, he discovered that he had 
hit the celestial jackpot. The fox was nothing less than a spirit-being in disguise - 

a being ‘from the eighth circle of the blessed celestial realm. The fox, of course, was 
most grateful and told the bewildered hunter he could have any one wish in the world 
granted to him, The hunter, it seems, wanted to be the best harpist in the world and he 
wished only to give pleasure and joy through his music to all who would listen. And so, 
overnight the hunter became the finest butterfly harpist in the entire realm and word of 
his virtuosity spread to the very ears of the emperor himself. Calling the hunter-turned- 
musician before him, the emperor commanded him to give a royal performance. So sweetly 
and heavenly did he play that the emperor was charmed beyond words. His daughter instantly 
fell in love with the musician and, before you know it, another royal wedding was held and 
the misician became the emperor's son-in-law. He did not gain the kingdom because this 
emperor had a son to succeed him. But the hunter did become chief of all the court musi- 
cians and in time his son became the same and in direct line on down through the many 
generations to come. 

Other tales from other lands tell how dulcimer-like instruments helped erst-while 
suitors vin various lovers, wives and sweethearts. The Oghuz of Central Asia, a Turkish- 
related folk, sing and tell many epic poems and ballads. Their greatest minstrel was a 
man named Dede Korkut, chief court musician to Bayindir Khan, greatest of the Oghoz over- 
lords and hereditary ruler of the twenty-four tribes of the Oghuz nation. In the famous 
epic that bears his name, it is told how he taught his son to play upon the kopuz, a 
dulcimer-like instrument with a large bell, a small neck and three strings - somewhat 
related to the modern Turkish saz. His son, having mastered the instrument to perfection, 
set out on his travels and eventually wooed the daughter of the khan of Bodhara. This 
was no easy task since the mighty ruler had threatened that any man who even looked at 
his daughter with anything more than a casual glance vould be roasted alive. So sweetly 
and cunningly did the young man play upon his kopuz that he not only won the young girl's 
heart, but he also completely and positively overwhelmed her father's crusty old spirit 
and he named the young man to succeed him when he died. Another happy ending. Just as 
the modern mountain dulcimer has served for the accompaniment of ballads, the kopuz was 
the chief instrument of the Oghuz people. It was used as the accompaniment for the singing 
of long and involved heroic epic poetry and historical ballads in the same manner as the 
Gambian kora is used by the professionally-trained bards who have been the tribal his- 


torians since time immemorial. 
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There are a few tales in which the dulcimer, in one form or another, helped save a 
life in jeopardy of extinction. There is a tale from Hungary in which a gypsy highway- 
min is about to be hanged from the gibbet. He asks a last request from his executioners, 
e be allowed to play one last tune on his father's cimbulom. He plays as he bas 
ed before and his judges and t tranced by the elfin-like music, free 
becomes chief court musician to Mathias of Hungary. Versions of this 
crop up in Turkey, Persia, Serbia and Britanny with similar results. 

The dulcimer is a far-travelled instrument, both in fact and fancy. It seems to 
have done everything but tame unicorns, and even thie area is open to some dispute. So, 
take heart, ye dulcimer players. That instrument hanging upon thy wall just might come 
in handy someday. It might help ward off the evil-eye or a witch's hex or else win a 
bride or lover or sweetheart to share t: e ) dn thy declining years, or else 
it might help save thy neck if troub: » from the minions of the local con- 

It might even help you ci ‘ r unicorn. If the pages of global 
erature, legend and myth «: xa ; e is much hope for the present and 


to sum it all up, 
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STRONG, SIMPLE, HANDMADE HAMMERED DULCIMERS 82 x 40x 8 cm 
ond COMPLETE PRE-CUT KITS $100 pp 12 treble & 11 bass courses 


booklet PHYSICS, MUSIC THEORY and the HAMMERED DULCIMER $ 2.50 pp 
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FOR PLANS & OTHER INFORMATION SEND A 15¢ POSTAGE STAMP, 


by RICK FOGEL 


10615 Prospect 2705 W. Meadow 
Strongsville, Ohio 44136 Chesapeake, VA 23321 


The DULCIMER PLAYERS NEWS is a special publication for special folks who happen to love 
the dulcimer. I wish I knew each of you personally, since dulcimers and people together 
create beautiful things. Because many miles separate DPN readers, I thought an informal 
survey would acquaint dulcimer players, builders and enthusiasts with each other. I know 
surveys have notoriously low return rates, but since the DPN is your magazine, this survey 
will provide us all with more than a compliation of statistics. Eventually the DPN sub- 
scriber list will be broken down into states and countries to facilitate a system of getting 
dulcimer teachers and students together along with dulcimer builders ani folks wishing to 
purchase instruments. So, please take a few moments out of your busy day to complete the 
survey. These pages will stare at you gently and silently, encouraging you to share your- 
self with the DPN. 


NAME, 


ADDRESS. 


MAIN INTEREST Mt. Dulcimer Hammered Dulcimer 


OTHER INSTRUMENTS PLAYED 


DO YOU READ MUSIC? 

MOUNTAIN DULCIMER PLAYERS 
Do you sing while playing the dulcimer? 
Do you use a noter most of the time? 
How long have you played the dulcimer?, 
Do you chord? 
Many dulcimer players have become interested in playing classical music, Renaissance music’ 
and older music other than traditional Anglo-American folk music. Others have become in- 
terested in playing various types of contemporary msic - singer-songwriter material, etc. 
Yet others have become interested in new types and methods of play, such as holding the 
instrument like a guitar, holding it at anmgle on the lap, etc. To assist us in choosing: 
and developing mterial for the DPN, we would like to know your interests. 
Have you ever built a dulcimer? From scratch 

From a kit 


Have you tried any of the tunes in DPN? 


If so, which ones were favorites? 


Are there any particular tunes you'd like to see in future DPN's? 


Is the tablature used in the DPN clear to you?. 
If not, how could the tablature be changed? 


How many strings are on your dulcimer? 


Does your dulcimer have double melody strings? 


What tuning(s) do you typically use? 


What problems, if any,did you encounter while beginning to play the instrument? 


HAMMERED DULCIMER PLAYERS 


Do you sing while playing the dulcimer? 


What types of hammers do you typically use? (leather padded, felt padded, something 
strange, etc.) 


How many courses are on your dulcimer? Treble Bass. @ 


How many strings per course? ‘Treble Bass. 
What key(s) do you usually play in? 


How long have you played the hammered dulcimer? 


Have you ever built a hammered dulcimer? From scratch 


From a kit 


What are some of your favorite hammered dulcimer tunes? 


Have you ever tried any of the H.D. tunes in the DPN?. 


Comments about the tunes 


What problems, if any, did you encounter when beginning to play the instrument? 


If you build dulcimers, do you sell your work?, 
How many have you made? Mt. Dulcimer Hammered Dulcimer 


How were you introduced to the dulcimer?, 


Do you belong to a dulcimer organization?, 
» If so, what is the name and address of the organization? 
How did you learn of the DULCIMER PIAYERS NEWS? 


What are some articles you'd like to see in future DPN's? 


We plan an open forum for questions and answers about building and playing dulcimers, 
history, sources, etc. If you have questioas or topics you'd like to see discussed, here's 
your chance to ask them. 


If you know of folk festivals (large or small) where dulcimer people gather, tell us about 
them. (Dates and people to contact would be most helpful.) 


We are interested in collecting historical information and information on the whereabouts 
of old instruments. We'll keep this material in a reference file for the use of all our 
subscribers. We need the help of dulcimer enthusiasts in this project. Do you know the 
location of any dulcimers made, say, before World War II? Do yoa know of any dulcimer coll- 
ections? Do you know of any photographs of persons playing the dulcimer that pre-date 
World War II? Do you know of any references to the instrument, in print or manuscript 
prior to, say, 1930? If so, please tell us. 


Do you teach dulcimer? Mt. Dulcimer. ___Hammered Dulcimer. 


Individual lessons?. Group lessons?. 


If so, may we send you information about the DPN for your students? (Builders, for your 
customers or anyone for anything except papering the wall). 
No. of sub. blanks desired 


Quite often folks will write requesting names of dulcimer players, teachers or builders in 
a particular area. If someone requests such information for your area, may we provide this 
Person with your name and address? 


Your telephone number?. Tel. No. ) 


We're trying to build a picture file of dulcimer folks and the dulcimers created by builders. 
Please don't be modest. Send a black and white photo (3x5 is best) along with this survey. 
Instrument builders, please enclose a brochure about your instruments if you'd like. 


@ We'd be interested in your comments about dulcimers and/or the DULCIMER PLAYERS NEWS.....+. 
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April 20-22, 27-29 
May 29-30 


Mt. View, Arkansas 


May 5 

Lim, Ohio 

May 6 

Birmingham, Alabama 
May 19-20 


Coshocton, Ohio 


25-2" 


Roanoke, Virginia 


June 


Middletown, Virginia 


The 17th Annual Arkansas Folk Festival will be the usual fun, 
traditional music, craft shows and dogwoods in bloom. This 
year the 2nd Annual Southern Region Mountain and Hammered Dul- 
cimer Contest and Workshop will be the highlight of the festival. 
Jay Round, Jean Simmons, Lilah Gillette and Harvey Prinz will 
be judges and workshop leaders. The dulcimer contests and work- 
shops will be held April 27-29. Bonnie Carol will conduct an 
intensive workshop on the mountain dulcimer at the Ozark Folk 
Center May 29-30. There will be ten hours of instruction during 
the two days. Contact: Ozark Folk Center, Mt. View, Arkansas 
72560 (501) 269-3851. 


The Great Black Swamp Dulcimer Festival will be held at the Lima 
Campus of the Ohio State University and Lima Technical College. 
Concerts and workshops will feature Jay Round, Maddie MacNeil, 
‘The Dulcimer Alliance, Dana, Lori and Cathy Vibberts, The Nich- 
olas Family, Percy Danforth and The Johnny Appleseed Dulcimer 
Players. Admission for the all day event is $2. Contact: 
Michael Wildermth, Lima Technical College, 4300 Campus Drive, 
Lima, Ohio 45804 (419) 227-5131. 


The 6th Annual Southern Appalachian Dulcimer Festival will fea- 
ture dulcimer playing and singing under the trees, scheduled 
dulcimer performances, free dulcimer instruction, and picniking 

on the grounds. Admission is $1 for adults, 50¢ for students. 
Contact: Charles Ellis, Route 1, Box 473, Helena, Alabama ‘ 
35080 (205) 988-0478. 


Dulcimer Days is held in historic Roscoe Village and features | 
contests, jam sessions, displays and booths for luthiers and 
dulcimer book/record shops. Many participants wear 19th cen- 
tury costumes, making the event both colorful and tuneful. | 
Contact: Roscoe Village Foundation, 361 Hill Street, Coshocton, 
Ohio 43612. 


The 7th Annual Old Time Fiddlers Convention will be held at Frin- 
gers Farm in Lithia, Virginia, 15 miles north of Roanoke, Virginia. 
There will be contests with $3265 in cash awards. The mountain 
and hammered dulcimers will be represented in the contests. 
Contact: Botetourt Jaycees, P.O, Box 157, Daleville, Virginia 
24083 (703) 362-3069 for contestant information. 


This is the first year for the Walnut Valley June Jamboree, an 
expansion of the Walnut Valley Flat-Picking Championship in 
September. The National Mountain Dulcimer Contest will be held 
during the June event, which also features performances and work- 
shops by The Red Clay Ramblers, Gamble Rogers, Guy Carawan, Wry 
Straw (John McCutcheon, Rich Kirby and Tom Bledsoe) and others. 

The National Hammered Dulcimer Contest will be held in September 

along with performances by Bryan Bowers, Mary Faith Rhoads and 

The Dobbs Brothers, Malcolm Dalglish and Grey Larsen, Cathy Bar- 

ton, Ed Trickett and others. Contact: Walnut Valley Association, 

Box 245, Winfield, Kansas 67156 (316) 221-3250. 


Historic Belle Grove Estate in Virginia's Shenandoah Valley is 

the setting for a dulcimer gathering featuring workshops, music 
sharing, an open stage and an evening performance. Free primative 
camping in the field next to the house will be available for folks 
who attend the gathering and participants are invited to stay 
until Sunday for informal playing and singing. Middletown, 70 
miles west of Washington, D.C., is a good stop along the way to 
Cosby, Tennessee for folks travelling from the North to attend 
the Dulcimer Convention held the following weekend. Cost is $5 
for the entire day, $3 for the evening concert only. Contact: 
Maddie MacNeil, C/O DULCIMER PLAYERS NEWS, P.O. Box 157, Front 


Royal, Virginia 22630 (703) 667-3704. 
@aCONTINUED e 


June _ 15-17 
Cosby, Tennessee 


June 18-22, 
Boone, North Carolina 


Zune 


Missouri or Kansas 


July 12-15 
Boulder, Colorado 
July 27-29 


Binghamton, New York 


August _3-5. 


wisvil, tuc! 


Mid-August 


Somewhere in the West 


At the Folk Life Center of the Smokies, a few miles from Smoky 
Mountain National Park, Jean and Lee Schilling invite dulcimer 
Players to camp and share songs and styles in workshops and con- 
certs. There is an open stage to permit many folks to play 
music, There is typically a variety of music, from traditional 
to original, on the mountain and hammered dulcimers, guitars and 
other instruments. Workshops in 1976 included Renaissance music, 
Irish msic, fingerpicking styles, contemporary and progressive 
music styles and building dulcimers, to name a few. Contact: 
Folk Life Center of the Smokies, P.O, Box 8, Cosby, Tennessee 
37722 (615) 487-5543. 


The 2nd Appalachian Mountain Dulcimer Workshop will be held on 
the campus of Appalachian State University in Boone. For those 
interested in credit, 1 semester hour is offered. In addition 
to basic instruction on tuning and playing the dulcimer in the 
traditional major mode, more advanced techniques and tunes in 
other modes will be explored. Field trips to local shops and 
craftmen's homes and workshops will be arranged. Instructors 
for the workshop include Madeline MacNeil and Ralph Lee Smith. 
Contact: Dr. William Spencer, Music Department, Appalachian 
State University, Boone, North Carolina 28608 (70%) 262-3020. 


The Prairie Dulcimer Club has a two day festival in June with 
hammered and mountain dulcimer events, a hymn sing on Sunday, 
Picnics and performances. Even though we don't have information 
on this event (assuming it will be held this year), you can con- 
tact Harvey Prinz, 9540 Walmer, Overland Park, Kansas 66212. 

In 1978 the festival was held on June 9th and 10th at Lake 
Jacomo, Missouri. 


The Rabbit Junction Dulcimer Festival will feature workshops 
during the day given by anyone who volunteers, sharing of songs, 
tall tales, hot licks and dulcimer pieces around a campfire on 
Saturday night. There will also be two to four concerts given 
by ten or twelve dulcimer players from all over the country. 
Promised appearances so far include David Schnaufer and Bonnie 
Carol, Maddie MacNeil and Mark Nelson. The site is 8 acres, 

15 miles from the Continental Divide, with camping nearby. 
Contact: Bonnie Carol, Wallstreet, Salina Star Route, Boulder, 
Colorado 60302 (303) 442-3924. 


The Third and Hopefully Not Last Northeastern Cranberry Hammered 
Dulcimer Gathering will have the same absorbing activities as at 
the First and Second, with new formats for the workshops and con- 
certs. The mountain dulcimer is also featured. This isn't a 
festival. It's what the participants want to make it. Contact: 
Bob Wey, RD 1, Breed Hollow Road, Horseheads, New York 14845. 


Information is sketchy now about this interesting festival spon- 
sored by the very active Louisville Dulcimer Society. For infor- 
mation, contact: The Louisville Dulcimer Society, Betty Stuedle, 
Secretary, 208 Ash Avenue, Pewee Valley, Kentucky 40056. There 
will be more information in the Summer 1979 DPN. 


The Kindred Gathering is held each year near the home of its 
sponsor. The first gathering was organized by Robert Force and 
Albert d'Ossche. There were the usual workshops on modes and 
music. On Sunday, there was an hour devoted to each of the seven 
modes and every dulcimer at the festival site was tuned to Phry- 
gian or Ionian or whatever for that hour. Then people all over 
the grounds jammed in groups from two to thirty until it was Mix- 
olydian or whatever time. This went on for seven hours, changing 
the mode and mood hourly. For information, contact: Albert 
a"Ossche, Box 55, Royal City, Washington 99357. There will be 
more information in the Summer 1979 DPN. 


Bonnie Carol helped me with information for this section on events. Festivals and 
gatherings are covered in the dulcimer article she wrote for THE GUITAR'S FRIEND, A GUIDE 
TO MUSICAL INSTRUMENTS AND SUPPLIES. Each issue of the DPN will have a calendar of events 
with a section elaborating on what's happening. Please keep us informed in plenty of 
time of dulcimer events or events where the dulcimer is important. Sketchy information 
with the name, address and telephone number of someone to contact is better than no infor- 


mation at all. 


Belle grove oulcimer gathering 


The history of Belle Grove 
is entwined with the his- 
tory of the Shenandoah Valley 
of Virginia, which dates from 
settlement ir 
of the 


the Valle: 


al Trust for 
rvation in the 
Belle Grove 
e of a DULCIMER GAT 
on June 9th 
the DULCIMER PLA’ 


games and - 10 P.M,° 
arkshops 
for entire day, $ 
Free primative camping in field next to the grounds. Many mote 
and campgrounds within 15 (We'll help find lodging). P 


There is space in the house and the barn for workshops and concert. 
I National Park/Skyline Drive, Wayside Theatre 

y company), Mountain Heritage Folk Festival 

y) at Harper's Ferry, t Virginia app 


ximately 


lling from th 


Although this event is jointly spon- 
sored by Belle Grove and the DULCIMER 
PLAYERS NEWS, all proceeds will go to 
Belle Grove for their many community 
» projects z 


» volunte 


Location: One mile (1.6 km) south of Middletown, Va., on US. 
Route 11 


From interstate 81: Take Exit 77, then State 
on U.S. 11 (through Middletown) to Belle ( 


saw a dulcimer played on 


musical tone o£ the 
hammered oOulcimer 


~RIiCk Fogel 


There is an interesting addition to the compound tone of a note struck on the 
hammered dulcimer due to the fact that there are two tones per string, one on either 
side of the bridge. The reason for this addition is that the bridge does not completely 
reflect the waves of the string as the fixed end of the string does. Therefore, energy 
is transferred across the bridge to excite weaky the tone of the other portion of the 
string. There will be less energy transfer across a very firm bridge or when more of 
the string is in contact with the bridge cap. Thus a wide bridge cap or a sharp angle 
of the string at the bridge will lessen this effect. 

For example, place the bridge at 2/3 the length of the string so that the tone on 
the left side is a fifth interval above the tone on the right. When striking the note 
on the right, the tone on the left, a fifth higher, also sounds weakly, which is an 
octave lower than the third order partial of the note struck, When striking the tone 
on the left, the tone on the right is an octave lower than the fourth of the note struck. 
Therefore, in both cages the extra tone is not among the lower upper partials of the note 
struck, although it is consonant with it. This effect gives a unique compound tone to 
the hammered dulcimer. Similar effects are observed when the bridge is placed at other 
intervals (as 1/4, 1/2 or 3/4). 

So far we have referred to vibrations of the strings alone. Vibrating strings do 
not directly communicate any sensible portion of their motion to the air, but the motion 
of the string is communicated to the air by the vibrating body of an instrument. Each 

“partial tone of the string, however, is not equally well communicated to the air by the 
instrument with precisely the same degree of intensity as the intensity they possess on 
the string itself. The strings of the hammered dulcimer agitate the bridge over which 
they are stretched. The bridge stands near a firm support which acts as a pivot for the 
#op of the instrument, and the support also transmits vibrations to the back. The 
exact distance between this internal brace and the bridge is best determined by listening 
to the quality of the tone of the individual instrument. 

An appropriate structure of the instrument and wood of the most perfect elasticity 
are probably the most important conditions for regular vibrations of the strings. This 
allows for a pure flow of tone from the strings to the instrument to the air without any 
roughness. Good instruments consequently allow for a much more powerful motion of the 
strings and the whole intensity of their tone can be communicated to the air without 
diminution, whereas the friction caused by any imperfection in the elasticity of the 
wood destroys part of the motion. Many of the advantages of old instruments may, how- 
ever, depend upon their age and especially their long use, both of which act favorably 
on the elasticity of the wood. 

An enclosed mass of air like that inside the hammered dulcimer has certain proper 
tones or resonances which may possibly be evoked by blowing across the openings. Another 
method is to place the ear against the back of the instrument and play a scale on a piano. 
Some tones will be found to penetrate the ear with more force than others owing to the 
resonance of the instrument. The consequence of this resonance is that those tones of 
strings which lie near the proper tones of the instrument are especially prominent. 

The musical quality of tone of the hammered dulcimer is durable and full because 
the metal strings are under much tension, are attached to a strong frame and pass over 
heavy bridges that cannot be shaken very much. Therefore, they give out their vibrations 
slowly to the air and sounding board but their vibrations continue for a relatively long 
time. In comparison, instruments such as the violin or guitar with strings of less mass 
(sometimes comparable mass), fastened with light supports, passing over light bridges 
supported by a very mobile sounding board, and for the violin the part the strings touch 
is slightly elastic as when the soft finger stops a string, their vibrations rapidly 
disappear and the tone is short and without ring, but more powerful and penetrating. 

On many hammered dulcimers there is no damping mechanism to completely stop the 
continuance of sound after each note is struck. Therefore, the sound may be discordant 
for certain combinations of notes (consecutive tones in a scale for example). This 
confusion can often be removed by playing in the higher octaves which are usually rela- 
tively poor in upper partials (the deeper octaves are usually rich) or by slowing down 
the tempo to allow the individual tones more time to diminish in intensity or by simply 
playing softer. For other combinations of notes, the continuance of sound may be con- 
cordant (as with tones of a chord). 
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GENERAL RULES FOR QUALITY OF TONE 


(1) Simple tones, like those of tuning forks (where only the prime is heard since 
they have no upper partial tones) have a very soft quality but lack power. The tones 
of flutes approach simple tones. 

(2) Musical tones where the first six partials are audible with the seventh and 
higher inaudible are considered the most harmonious and musical. The tones produced by 
the piano, open organ pipes and the softer tones of the human voice are examples. 

(3) When only the uneven numbered partials are present (as in strings struck in 
their middle and clarinets), the tone hollow, and when a large number of upper partials 
are heard, nasal. 

(4) When the prime tone predominates, the quality is rich, and when the prime is 
not sufficiently stronger than the upper partials, the quality of tone is poor, Strings 
struck with piano hammers give tones of 2 richer quality than when struck by a hard 
hammer or plucked by the finger. 

(5) When partial tones higher tt ix are very distinct, the tone is cutting and 
penetrating and sometimes rough (as in the brass instruments). The reason is the dis- 
Sonances the upper partials form with one another. When the force is weak, the higher 
upper partials are useful in giving character and expression to the msic (for example, 
the violin and human voice). 


3000 Tools 


Woodworking and 
Musical Instrument Making 
Books, Finishing Products 

and 
Tools of the highest quality 


Catalog 50¢ 


Woodcraft Supply Corporation 
Dept. DP 

313 Montvale Avenue 

Woburn, Massachusetts 01801 


Midoene Coane Recwnds 
Fieaa' Cheah, Indane aate 


6 Doe Stuedls COVER Spring 1979 DPN: Dana Vibberts, 


Worthington, Ohio. Dana not only plays 

Dulcimers & Wood Craft the dulcimer beautifully, he has a com- 
208 Ash Avenue pelling voice. Visitors to Ohio festi- 

Pewee Valley, Kentucky 40056 vals have a good chance of hearing Dana 
502-241-4443 sing and play the dulcimer. Photograph 


courtesy of Roscoe Village Foundation. 
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BETTY STUEDIE, Printed on The Summer 1979 DPN will have articles on 
beige paper in brown ink. street music, physics of sound, profiles 
on Galax, Virginia dulcimer builders, 
5 Notes & 5 Envelopes, $1.50 articles on people and music, tunes, more 
Writer Betty Stuedle about festivals, and much more. 
208 Ash Ave. 
Pewee Valley, Ky. a) 
ls 40056 
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BLUEGRASS MEMORIAL WEEKEND 
Litmia. Va. Aem MAY 25-26-27 


15 miles north of Roanoke, Va. 1-81 (exit 45 or 46) or Rt. 11, then State Rt. 606 to 640 


GATES OPEN 24 HRS. DAILY e FREE CAMPING & PARKING e BIG STAGE 
& LARGE SPECTATOR TENT e HOT FOOD e PROFESSIONAL SOUND 


$3265 itis. Corea A 
Bluegrass Bands $400 240-140 - 80 - 50 TTRACTIONS 


Old Time Bands 

Blue Grass Fiddle $80- 40- 30 - 20 * LAST YEAR'S WINNER 

Old Time Fiddle ~ 77 = UPLAND EXPRESS 
Claw Hammer Banjo $ 45- 30- 25 - 15 
Bluegrass Banjo e i & 
Guitar " 
Mandolin : 
Bass Fiddle - Pat a 
Dobro “i - . 
Female Vocalist $40- 25-20 - 15 
Male Vocalist - os " 
Dulcimer $35 20-15 - 10 
Hammer Dulcimer = re a 
Flatfoot/Clog $25- 15-10 - 5 


ROSETTES TO ALL WINNERS 
Fiddle Player 15 yrs. & Younger Trophy 
Best Overall Performer Rosette 


FLATLAND CLOGGERS 


ADMISSIONS 
ADVANCE 3 DAYS $12 
At Gate 3 Days $15 
Children Under 10 Free 


x 


ADVANCE TICKETS AVAILABLE FROM ANY TICKETS OR ADDITIONAL INFORMATION 
BOTETOURT JAYCEE Write or phone 
OR BOTETOURT JAYCEES 


All Hop-In Food Stores — Roanoke Valley, P.O, Box 157 . 
Christiansburg, Blacksburg, Radford, Daleville, Virginia 24083 


Pearisburg, Rich Creek, Boones Mill 
I. , Bob Patterson, Tickets 703-992-4066 
Sootts Thrift Store — Theses Charlie Cox, Contestants 703-362-3069 


Drug & Alcohol laws will be enforced ARTS & CRAFTS WELCOME 
NO DOGS ALLOWED (with advance arrangements) 
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Convention 


For AuL MARKERS, 
PLAyeRS # LOVERS ' 


JUNE 15-17 
°. of tHe T)ULCIMER 


Costy ,TENNessee 
(on of OTHER INSTRUMENTS, Teo 


VownTEER WwoRkSHop LEADERS ARE NEEDED 
Burnvine / Playwae TECHWIQKES 
SpeciarizEd WORKSHOPS 


Bert ew Mountain ¢ Mammen DurciMERS 


too 
For tickets and further information call 
(615) 487-5543 or write: 


FOLK LIFE CENTER OF THE SMOKIES 
JEAN & LEE SCHILLING, DIRECTORS 


P.O. BOX 8 
COSBY, TENNESSEE 37722 
Ceo 


Jerry Rockwell 
Joe ll 
Fine Handerafted 3-String 


Se oe ee 


DULCIMERS Fall River Mountain Dulcimers 


Doren Ixstaverion 33 Busut Sreuet 


Phone: 
Ow Aut Levens Busuiaton, Vr 05401 fant +n 66440 913/986-6551 a) 


Sesus, I my Cross have taken 


ELLESDIE 8s & 7s D arr. Dorothy May, 
sche oteiataeee Christian Lyre, 1831 
Key of C 
Tune CCG 
(DO SOL SOL) 


AS 
Na- ked, poor, de -spised, for- Sa- Ken 
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Thou $rom hence my QIl Shall be. fer- ish ev-ery 


hasasddabaemzaa 


Still my own! 


The 8s and 7s stands for 8 syllables followed by 7 syllab 


the pattern repeats. This tells you that any set of 
tune. 


The D stands for double - 
h this meter will fit the 


Man may trouble and distress me, 4, Haste then on from grace to glory, 
"Twill but drive me to thy breast; faith and wing'd by prayer. 
Life with trials hard may press me, eternal days before thee, 
Heaven will bring me sweeter rest. m hand shall guide thee there. 
Oh, 'tis not in grief to harm me Soon shall close thy earthly mission 
While thy love is left to me Swift shall pass thy pilgrim days; 
Oh, 'twere not in joy to charm me Hope soon change to glad fruition, 
Were that joy unmixed with thee. Faith to sight and prayer to raise. 
Take, my soul, thy full salvation; 


Rive o'er sin and fear and care, 

Joy to find in every station 

Something still to do or bear. 

Think what Spirit dwells within thee 
What a Father's smile is thine 

What « Saviour died to win thee! 

Child of Heav'n, should'st thou repine? 


P.O. BOX 8, COSBY, TE 
PHONE: (615) 487-5 


3772 


Our specialty is mountain and hammered dulcimers and Jeananlee Schitling 
everything for them: finished instruments and kits 
by several makers, builders' plans and supplies, 
instruction and song books, record albums, and 
accessories. We also carry in stock or can 
order other stringed instruments, as well 
as recorders, harmonicas, and similar 
wind instruments. 


Through 
CRYING CREEK PUBLISHERS 
Announce The Release Of: 


"TWELVE TRADITIONAL TUNES FOR 
3-STRING DULCIMER, TUNING A-A-D" 
by Jerry Rockwell 

Second Edition, Revised And 
Expanded 


TRADITIONAL RECORDS, our label, 
presents recordings by: 


Sparky Rucker 
Janette Carter 
Jean & Lee Schilling 
Folk Festival of the Smokies 


$1.50 Plus 
Postage, Direct 


Or, Obtain From 
Your Local Music 


At your record storé, or write direct~ Store. 


Retail Catalog, 60¢, Refundable With Order. Dealer Inquiries Invited 
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Labsi git tn—— 
Made by Dulcimer Players for Fellow a , NaI Playa 
(Mt. Dulcimers — = 
ener ee eee oe 
UulCiMers HERE. Inc * DPN 


mt Banjos 
and~ more! 29 S.€. Main St. @) 


Kits & Instruments (Minneapolis, MN S51 


“THE DULCIMER SHOPPE 


Handcrafted Musical Instruments By McSpadden 
RECORDS FOLK CRAFTS BOOKS 
Drawer E - Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-8639 


brochure -free catalog ~ 50¢ 


4 Fine Tradition Since “62 


eo tRickett: aninterview 


by MADELINE MACNEIL 


Meeting Ed Trickett for the first time, I wanted to say over and over how much I enjoy 
his music. I did say that, at least a few times, but we spent many enjoyable moments 
talking of singing, of the hammered dulcimer and of folk music in general. 


Meeting Ed Trickett for the first time, I wanted to say over and over how much I 
enjoy his music. I did say that, at least a few times, but we spent many enjoyable mo- 
ments talking of singing, of the hammered dulcimer and of folk music in general. 

Ed and his wife Penny moved to Kensington, Maryland, close to Washington, D. C., in 
August, 1977 after having lived in Connecticut, California, Colorado and Ohio. Much of 
that time was spent in his academic studies persuing his doctorate in psychology. He is 
currently teaching at the University of Maryland in College Park although his background 
is in clinical psychology. One of his interests at Maryland is putting together a sub 
specialty in developing and evaluating the various kinds of human service programs within 
&@ community; seeing what kinds of service communities need and deciding if provided ser- 
vices are helpful. These include services for delinquents, mental health programs and 
school intervention programs. 

Ed's family lived in western Maryland and West Virginia for many years. His grand- 
father was a combination coal miner and union organizer, and for awhile was a legislator 
in Maryland. There were no real folk music traditions in his family, although the women 
were musical. His grandmother and his aunt were classically-trained pianists. The 
family moved to Washington, D. C. soon after the Depression in typical fashion: one per- 
Son would earn enough money working for the government to send for another person in the 
family and so forth. 

As a youngster, Ed sang well and therefore received a scholarship to one of the 
Private schools in Washington to sing in the cncir. By the age of six he was actively 
Participating in church music, and this has been the most enduring influence upon him 
musically. For several years he practiced 10 - 12 hours a week, which is a lot of prac- 
tice for a 6, 7, 8 year old child. One listening to Ed's music can't help but hear the 
church harmonies. 4 

At the age of thirteen, Ed went to Summer camp in New Mexico. That year, 1956 or 
57, Howie Mitchell came out as a counselor. He was playing the mountain dulcimer, the 
sutoharp and was singing nice old songs. Ed, meanwhile, was playing an Arthur Godfrey 
ukelele. It had a little box on the strings and one could push a button and play a chomd 
as long as the instrument was in tune. What Howie was doing was more exciting. Ed got 
to know Howie and spent much time listening to him and playing music with him. Howie 
taught Bd to play the guitar. 

On the way to camp from Washington, the bus would stop at Warren Dunes State Park 
in southern Michigan or northern Indiana for the second night on the road. One year, 
Howie invited George Armstrong to come out and play his bagpipes. There were great sand 
dunes behind the camping area and in front was Lake Michigan. "I'll never forget waking 
up about six in the morning and hearing George Armstrong play the bagpipes. He was 
walking around those sand dunes and the bagpipes did a good job of waking people up!” 

Ed got to know George and through him Bob and Evelyn Beers. He spent a fair amount of 
time at the Beers' Chicago home, and was becoming involved in quite a network of music. 
He was fascinated with the people he met. They were interesting and involved and it was 
exciting to see this in others and experience this within himself. 

At this point in our conversation, one of Bi's small daughters, more interested in 
@ glass of water than sleep, wandered through the living room. After her wishes were 
fulfilled, Ed told me that it is difficult at best to answer questions about getting in- 
volved in msic. "It's rather like a question on a graduate school application: Why do 
you want to study psychology? I don't know. Everything I say is more than that." I 
agreed. The subject is complex and wide-spread. 

Ed first heard a hammered dulcimer at the 1966 Fox Hollow Festival, Russell Flu- 
harty was playing the instrument and Howie Mitchell and Ed both saw it at the same time. 
Neither of them had seen such an instrument before and they were fascinated. Russ looked 
as though he was having a grand time playing it. Howie got very excited and started 
drawing diagrams of the dulcimer. Howie built instruments, so he went home and in two or 
three weeks he'd figured out how to make one of those things. Ed's wife Penny arranged 
with Howie to make him one for his Birthday. Ed, meanwhile, was looking for a brighter 
and more distinct, melodic instrument with which to branch out in his music. The dulcimer 
was just right. The Mitchell-built instrument he received that April is number 5 in 
Howie's book HOW TO MAKE AND PLAY THE HAMMERED DULCIMER - After a Fashion. 

It's a 4th interval dulcimer rather than the more common 5th interval. "It's some- 
what limiting in range of notes and keys, but the tone is lovely, clear and precise. 
There are two strings per course and I wouldn't want more strings. I'm more interested 
in the clarity of sound rather than the volume. I feel like an Edsel in the hammered G) 


dulcimer world. I'm the only person I know who plays a 4th interval instrument. It's 
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Handcrafted Folk Instruments 


Appalachian Dulcimers 
Hammered Dulcimers 
Psalteries ete. 


16 Patriot Road, Tewksbury Mass. 01876 


(617) 851-2691 


Mountain DULCIMER 
soem 


“Ail Hand Crafted"—From Hardwoods 


Ral i ? 
aS RAY «APPALACHIAN HARDWO0DS, MATHEMATICALLY 
~ i i) 4, CORRECT FRET SCALE, LIFETIME GUARANTEE. 
Ag ow g 4, 
ht Dk: fe. POSTAGE STAMPS FOR CATALOG ? 
=I< 3 PHONE (703) 362-2028 > 


KEN HAMBLIN , BOX 894, SALEM, VA. 24153 


iy) SEND THREE (3) FIRST-CLASS 


A PINBLOCK HOLE TEMPLATE: For all those folks who want to make three or so more hammer 
dulcimers after they've made their first, but don't want to go through the labor of marking 
all the pin positions and drill, hoping that the drill won't dance across the top of the 
pinblock. 

One thing that helps in the drilling process is a drill press. You don't need a 
fancy drill press, one that will scramble eggs, wind fishing line and double as a $400 
wall fan. For about $25 you can get a good press into which you can fit your hand drill. 
However, you can drill free hand or by using a drill press, depending on the control you 
feel you have. 

Get some hardwood 3/4" thick with the same surface area as the pinblock. Mark it 
where you want the holes to go and then drill. Cut four feet to mount on the sides of 
the template. Mount them with screws and glue, clamp the template onto the pinblock and 
drill. You will be as accurate as is your template. 

You can make a template for the other side or you can reverse the feet on your first. 
template and use it for the other pinblock (if you didn't glue the feet on). 

A template speeds the work process and gives you time to concentrate on other aspects 
of the instrument. I drill out ten pairs of pinblocks at a time, and believe me it helps. 


Eddie Damm 


31018 Jefferson 
St. Clair Shores, MI 46082 
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SIXTH ANNUAL SOUTHERN APPALACHIAN §DuLCIMER FESTIVAL {/ 


SPONSORED BY: 
SOUTHERN APPALACHIAN OULCIMER ASSOCIATION 


Southern 
Appalachian 
Dulcimer 


7 : 
Festival SUNDAY, MAY 6, 1979 


4:00 to 6:00 P.M. 


CAMPUS OF INDIAN SPRINGS SCHOOL, 
LocATED SovuTH OF BIRMINGHAM, ALABAMA, 
ON CAHABA VALLEY RoAdD (COUNTY RoAD 2%) 
BETWEEN U.S. HIGHWAYS 3{ AND 280, CAOSE 
TO OAK MOUNTAIN sTATE PARK 


AOHISSIBN: Aou.Ts ~*l.00 STvDENTS — Sov 

FEATURES! DULCIMER PLAYING AND SINGING UNDER THE TREES, SCHEDULED DULCIMER 
PERFORMANCES INSIDE, DUACIMER MAKERS’ SALES BOOTHS, FREE DULCINER INSTRUCTION, 
DUACIMER RECORDS AND INSTRUCTION BcoKLETS FOR SALE ANDO OW PISPAAY, AND 


PICWICING on THE GROUNDS, (IR. CHARLES ELLIS 


7" Co, T: Rov7é “/ Bex ¥73 
FOR ADDITIONAL INFORMATION, PLEASE CONTAC HELENA, AL 35080 


PK: Ges) 988-0478 
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Designed and Quilted by: 
Sally George, Louisville, Ky. 


* Made of fine calico prints 

* Each bag individually designed 
AppRoximate and quilted 

* More than adequately padded 
PSM USC HENS Braided fabric shoulder strap 
2 * Drawstring tie 


DULCIMER * pocket for picks 


* Standard size, 34x7x2 to 36x8x24..$19.25 
* Smaller than 33x7x2 $16.25 
* Miniature, smaller than 23x6x2....$12.00 
* Larger than standard size, add $2.00 


Price includes postage and insurance 
Prefer Cashier's Check or Money Order 
feweeecevcetcccrcccccrc: ese | 
fo orde ter 

PLEASE SEND SIZE Of DULCIMER Belay Geckde 
FABRIC SUITABLE FOR BOTH MEN AWD WOMEN a Moredale Road 
I . 40222 


ouisville, K 
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"...There is geometry in the humming of the strings. There is music in the spacing of 
the spheres..." Pythagoras (580-500 B.C.) 


As it is above, so it is below..." Anon. 
This poster is adapted from Robert 
Fludd's "The History of the Macro- TRACTATVS 1 LIB UL 
cosm" (1617). Based on the Pytha- Hic autem monochordum mundanum cum (wis proportionsbus , confo~ 
gorian principles of teaching musi- nancis dineervalisexaQais compotuimus, cujasmocorem extra aundum effe 
cal intervals, this Monochord was hocmodedepinairmus. 


used by Fludd to illustrate the 
mystical construction and manipu- 
lation of the universe. 


We see the hand of Apollo emana- 
ting from the heavens to turn the 
string (the One or Prima Cause) 
whence all else is generated. 


Reading from the bottom left of. 
the string we have Terra (Earth), 
Aqua (Water), Acr (Air) and Ionis 
(Fire). Then ee Fists known pla- 
nets: the Moon (@ ), Mercui 
CH), verus CP), the sun ee), 
s (Q%), Jupiter (4), and 
een (#)- The next three boxes 
are the devine celestial regions, 
ending with heaven. 


The potes are written on the right 
side of the string, starting with 
G, with an octave G' at the sun 
and ending with the supercelestial 
octave, heaven (gg). Note that on 
the Monochord, the high notes are 
at the top end (gg, or heaven), and 
the low notes start at the bottom. 


From his work on the seven-string 
harp and his knowledge of mathe- 
matics, Pythagoras expounded the 
theory that the seven planets were 
in the same proportion to each 
other as the seven notes of the 
then-known musical scale. The 
planets, he said, revolve in per- 
fect circles upon invisible spheres. 
The harmony emitted by the interval 
and spacing of these planets pro- 
duces a concordant sound, thus "The — Fludd, Ltciusque Cosmi Historia...1619.— 
Music of the Spheres". 


CSTE 


Each sphere exerts a particular influence upon the temper of all living beings on the earth. 
(Loony @ , Mercurial $ , Veneral # , Sunny3¥, Martialg?, Jovial , and Saturninef .) 


Pythagorus also used this Monochord to scientifically fix the seven Greek modes (a mode is 
@ combination of tones and semi-tones), Named after races in Asia Minor, they were, and 
still are, called Mixolydian (G)*, Aeolian (A), Locrian (B), Ionian (C), Dorian (D), 
Phrygian (E) and Lydian (F). 


As one could deduce, the modes were related to certain spheres. Mars, which was thought to 
cause war and fury, was ruled by the Phrygian mode, while Jupiter, from which the word "jo- 
vial" arose, was considered to be healing, and ruled the Lydian mode. One can see the 

astrological implications which extend to all the planets governing the different moies.** 


The arches of consonance on the sides of the Monochord are a result of Pythagoras’ experi- 
ments with a vibrating string. 


Diapason Materialis: the octave [ (G to G). 
aay dupla, in double proportion) 
Earth to the Sun. This occurred when the string was divided in half. "Materialis" 
means that this is the observed, or material octave. 


Diapente Materialis: the fifth. 
Occurred when the string was divided in the ratio of 2 to 3 (D is a fifth of G.) 


Diatessaron Materialis: the fourth. 
Proportio Sesquitertia) 
This was produced when the string was divided in the ratio of 3 to 4 (C is a fourth 
of G.) 


Once past the sun we have the same relationships, but now they are"Formalis”...spiritual 
: or speculative realities. 


Diapason Formalis: octave of the sun to heaven (G to gg). 
(rovortic dupa) 


Diapente Formalis: the fifth. From the sun to past Jupiter (%). 
See lercportio sesquialtera) 


Diatessaron Formalis: the fourth. From the stars to heaven (d to gg) 


Diapason cum diapente: octave fifth of earth to the stars (a) 
(pepertio tripla) 


Disdiapason: the supercelestial octave from earthI™ to heaven (gz) 
(Proportio quadrupla) 


Bringing our discussion up to the present time, we might even entertain the possibility 
that the pentachord used in the climax of the movie CLOSE ENCOUNTERS OF THE THIRD KIND, 
which, on the dulcimer, was as follows (DD-A-D): 


Second Third First Octave Fifth 
Bth fret Sth 7th open Tth 


might be thought of as a cosmic method of interstellar communication, rather than just a 
random series of musical intervals. 


Let us conclude with a quote from Division Viol by Christopher Simpson, 1659: 


"the universe, whose creation, as begun and finished in seven days, ... 
is thought to be figured long since by Orpheus on his seven-stringed 
lyre. Within the circumference of this great universe be seven bodies 
in continual motion, producing still new and various figures, according 
to their harmonies...And these,...by passing into such and such concords, 
transmit into the ear an influence of sound, which doth not only strike 
the sense but even affect the very soul, stirring it up to a devout con- 
templation of the divine PRINCIPLE from whence all harmony proceeds.” 


@¥aCONT INUED 


ALBUMS BY Soy Round 


$6.50 EACH,POSTPAID 


“THE HAMMERED DULCIMER” Yi DONALD ROUND 
‘COLUMBUS STOCKADE BLUES 6470 8TH AVE 


‘ONE TIME FRIEND" GRANDVILLE 
‘HAMMERED DULCIMER REUNION MICH. 49418 
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Neal J. Hellman 


f 837 Brookside Way 
pu enjoyed this article and would like the large poster from Felton, CA 95018 


nh the picture comes, you have a choice of: P< 


A MULTI-COLORED HAND DONE AIR BRUSH ON PARCHMENT PAPER: $5.00 
AN INK ON PARCHMENT PAPER IS A DOWNRIGHT STEAL AT JUST: $2.00 
We pay shipping and handling. (Poster is 17x22 inches) 


1E 1 FARINA DULCIMER BOOK" $3.95 ($4.95 list) 


7 Brookside Way 


Postag lton, CA 95018 


Appalachian Dulcimers 


by Keith K ' Hus 
for the discriminating player: 


"Accurate fret 
pattern 

° Close action for 

guick easy chording 


Prec isely 
handei 


Finest seasoned 
Appalachian hark, 
woods 8 
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315 Sendale Rd. Annendale Va 
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Guild of American 
Luthiers 


No other organization serve 
specific needs of American luthi. 
completely as the Guild of Ameri 

Luthiers. The annual G.A.L. con 

de rapidiy gaining momentum and the 1977 
gathering proved to be unprecedented in 
American bistory. The QUARTERLY 

azine features letters, reviews, 
pictures, interviews, fact and opinion 
Aimed expressly at the maker and repair- 
man of all types of stringed instrument: 
and all freely donated by the G.A.L. mem 
bers who are motivated by = sense of com- 
munity to participate in this important 
non-profit fo The Guild also pub- 
lishes a series of technical articles 

in an 8} x 11" punched format known as 
PATA sueets. Sixty of thaes informative 
publications have appeared in the Guild's 
first five years, and that umber should 
double in the next two years 

The G.A.L. is a team effort, and we 
invite you to join us. 

To gain 1978 membership and thereby 
receive the four issues of the GALQ, Vol- 
ume Six and all 1978 Data Sheets, as well 
as the opportunity to vote and exhibit 
at the 1978 G.A.L. Convention in Winfield, 
Kansas and to appear in the 1978 Menber- 
ship Directory, simply wend $10.(U.8.) to 


Debra Olsen 
Guild of American Luthiers 
8222 South Park Ave. 
Tacoma, WA 98408 


KEEP THE WIND AT YOUR BACK 
SO THE HAPPY NOTES CARRY 
B.R. 


Black Mountan 
Dulcimer 


— Alan Freeman 


Frank Beall 


BLACK MT. RAG 
LIBERTY/SALT RIVER 
BLACKBERRY BLOSSOM 

LIMEHOUSE BLUES 
DOWN YONDER 
MORE...... 


6.95 
FROM: SIDETRACK 
PO BOX 273 
GRANTSVILLE, 
WV 26147 
© 


BOOKS ano 
& ReECOROS 3 
These materials are made available through the DPN in an effort to be a service and 
resource for you the reader. Each book and record is listed in detail in the catalogue 


for the Blue Ridge Dulcimer Shop along with dulcimer kits, picks, strings and other 
accessories. If you'd like a copy of the catalogue (it's free), simply write and ask. 


ORDERING INFORMATION 


ADDRESS: P.O, Box 157, Front Royal, VA 22630 PHONE NUMBER: (703) 635-7983 


When ordering a book or record, it's a good idea to include the full title and name of 
the author/artist. Often times titles are similar and we want you to receive exactly 
what you ordered. 


POSTAGE and PACKING: 60¢ for the first book or record TAX: Virginia residents, 


15¢ for each additional book Please add 4% sales 
18% for each additional record tax to your order. 


Tf you don't see an item you've heard about on the list, write and ask, We might have 
it or at least know where you can find it. 


MOUNTAIN DULCIMER INSTRUCTION AND SONG BOOKS 


SINGING WITH THE APPALACHIAN DULCIMER Madeline MacNeil Mason 

BEST LOVED HYMNS ARRANGED FOR THE DULCIMER Mark and Carol Blair 

4THE DULCIMER BOOK Jean Ritchie $2.95 (Oak Record Soundsheet Edition $4.95) 

DULCIMER PEOPLE Jean Ritchie $4. 

PLAYING LEAD DULCIMER Dr. Richard Wilkie $4. 

FOUR AND TWENTY Mynn McSpadden and Dorothy French $2.95 

BRETHREN WE HAVE MET McSpadden and French $2.95 

MERRILY STRUM: MOUNTAIN DULCIMER FOR CHILDREN Mary Catherine McSpadden $3.95 

PLAY THE DULCIMER BY EAR AND OTHER EASY WAYS Len and Su MacEachron $1.50 

NONESUCH FOR DULCIMER Roger Nicholson $3.95 

MUSICKS DELITE ON DULCIMER Roger Nicholson $3. 

MOUNTAIN DULCIMER PLAYING TECHNIQUES: A STUDENT WORKBOOK Eileen Raines $2.95 

IN SEARCH OF THE WILD DULCIMER Robert Force and Albert d'Ossche $4.95 

THE APPALACHIAN MOUNTAIN DULCIMER BOOK Paul Pyle $2. 

TUNING AND PLAYING THE APPALACHIAN DULCIMER A. W. Jeffreys $3.00 

MOODS OF THE DULCIMER Virgil and Norman Hughes $4.75 

THE APPALACHIAN DULCIMER BOOK Michael Murphy $4.95 

‘THE PLUCKED DULCIMER AND HOW T0 PLAY IT John F, Putnam $1.50 

AN ELIZABETHAN SONGBOOK Lorraine Lee $4.95 

PICTURES, POEMS AND DULCIMER PIECES Kevin Roth $4.95 

THE BEST DULCIMER METHOD YET Albert Gamse $3. 

THE MOUNTAIN DULCIMER (How to Make and Play It) Howie Mitchell $3.95 
Book/Record Edition $8.95 

THE SIMMONS FAMILY SONGBOOK Tommy and Jean Simmons $2.95 

DULCIMER SONGBOOK Neal Hellman a 

THE RICHARD FARINA DULCIMER BOOK Neal and Sally Hellman $4.95 

FUN WITH THE DULCIMER V. E. Hughes $2.00 

PACIFIC RIM DULCIMER SONGBOOK Hellman, Rugg, Carol, Force, a'Ossche, Hubbert $3.95 

LIFE IS LIKE A MOUNTAIN DULCIMER Neal and Sally Hellman $4.95 (Contains Soundsheet) 

THE CRIPPLE CREEK DULCIMER BOOK Bud and Donna Ford $4. 

TWELVE TRADITIONAL TUNES FOR DULCIMER Jerry Rockwell $1. 

CHORDAL EXPLORATIONS FOR DULCIMER Jerry Rockwell $1. 

A FANCIFUL HISTORY OF THE DULCIMER V. E. Hughes " $1.00 

THE DULCIMER TUNING BOOK Randy Christopher Rain $3.95 

HOW TO PLAY THE DULCIMER Margaret Winters 00 

LAPIDUS ON DULCIMER Joellen Iapidus $9.95 (Contains two soundsheets) 

DULCIMER SONGBAG Dorothy May $1.95 

DULCIMER SONGBAG FOR CHRISTMAS Dorothy May $1.95 


i 


MOUNTAIN DULCIMER RECORDS 


STRAWBERRY FAIR Madeline MacNeil $6.98 

DULCDMER: OLD TIME AND TRADITIONAL MUSIC Ralph lee Smith and M.L, Hollowell $6.98 
DULCIMER: MORE OLD TIME AND TRADITIONAL MUSIC Ralph Lee Smith $6.98 

OLD TRADITIONS Jean Schilling $5.98 

PORCHES OF THE POOR Jean and Lee Schilling $5.98 

HOWIE MITCHELL $6. 

THE RUSSELL FAMILY Roscoe, Roy and Bonnie Russell $5.98 

LIVING IN THE TREES Rick and Lorraine lee $6.98 

CONTRASTS Rick and Lorraine Lee $6.98 

STONE COUNTY DULCIMER The Simmons Family $5.98 

WANDERING THROUGH THE RACKENSACK The Simmons Family $5.98 

OZARK MOUNTAIN DULCIMER The Simmons Family $6. 

APPALACHIAN ECHOES George and Mary Williamson $5. 

GREENSLEEVES: A CLASSICAL DULCIMER RECITAL Robert Brick $6.98 

RED WING I. D. Stamper $6.98 

PACIFIC RIM DULCIMER PROJECT Hellman, Carol, Force, d'Ossche, Hubbert $6.98 
DULCIMER FAIR Leo Kretzner and Jay Leibowitz $6.98 

THE BEST OF RICHARD AND MIMI FARINA (Two Record Set) $7.96 

EDNA RITCHIE OF VIPER, KENTUCKY $6.98 

DULCIMER SONGS AND SOLOS Paul Clayton $6. 

CLEAR WATERS REMEMBERED Jean Ritchie $7. 

‘THE RITCHIE FAMILY OF KENTUCKY $7.98 

JEAN RITCHIE ‘AT HOME $8.98 

SEEDS OF LOVE: DULCIMER BALLADS Andrew Rowan Summer $7.98 

KEVIN ROTH SINGS AND PLAYS DULCIMER a 

THE OTHER SIDE OF THE MOUNTAIN B 

SOMEBODY GIVE ME DIRECTION Kevin Roth $7. 

DULCIMER INSTRUMENTAL ALBUM Kevin Roth $7. 

ROCKIN’ CHAIR Fred Meyer $5.98 

THE FIRST FEW WORDS Kevin Roth $7.98 

BIACK MOUNTAIN DULCIMER Alan Freeman, Frank Beall $6.50 ¢ 
SHADY GROVE Peggy Donaldson Smith $6.98 

DULCIMER ALLIANCE IN CONCERT The Dulcimer Alliance $6.98 

TIMES AND TRADITIONS FOR DULCIMER Roger Nicholson, Jake Walton $98 
THE DULCIMER PIAYERS R. Nicholson, S. Sobell, L. Sobell, P. Coe, H. $7.98 


ALBUMS WITH MOUNTAIN AND/OR HAMMERED DULCIMER MUSIC (often cuts. 


PROM THE HEARTLAND OF WEST VIRGINIA Charles Maxson and Karen Skidmore $6.98 
SONGS TRADITIONALLY SUNG IN NORTH CAROLINA Betty Smith $6.98 

FOR MY FRIENDS OF SONG Betty Smith $6.98 

SETTING ON TOP OF THE WORLD Guy and Candy Carawan $6.96 

HOW CAN I KEEP FROM SINGING John McCutcheon $6.98 

THE OLD SONGS Margaret MacArthur $6.98 

A SAMPLER OF FOLK MUSIC Mitzie Collins 

WHISKEY BEFORE BREAKFAST Arkansas Shieks 

LIGHT ALONG THE HIGHWAY Bottle Hill $6. 

A RUMOR IN THEIR OWN TIME Bottle Hill $6. 

STRAIGHT FURROWS IN UNEVEN GROUND Sue and Andy Kardos, Ann Ragan $5.98 
THE ANCIENT ORPHIC MYSTERY BAND $6.98 

GOLDEN RING $6. 

THE NEW GOLDEN RING FIVE DAYS SINGING, VOL 1 

THE NEW GOLDEN RING FIVE DAYS SINGING, VOL 2 

THE TELLING TAKES ME HOME Ed Trickett $6.98 

GENTLY DOWN THE STREAM OF TIME Ed Trickett and Friends $6.98 

TURNING TOWARD THE MORNING Gordon Bok, Ann Mayo Muir, Ed Trickett $6.98 


MOUNTAIN DULCIMER CONSTRUCTION BOOKS 


CONSTRUCTING THE MOUNTAIN DULCIMER Dean Kimball $8.95 (Hardback) 
10 BUILD A DULCDG@R Paul Pyle $4.00 

MAKING AN APPALACHIAN DULCIMER John Bailey 
WOTES ON DULCIMER MAKING Rodger Harris $5. 
CONSTRUCTION OF A MOUNTAIN DULCIMER William M. Schmitt $1. 

HOW TO MAKE AND PLAY THE MOUNTAIN DULCIMER Howie Mitchell $3.95 Book/Record Edition $8.95 
MOUNTAIN DULCIMER CONSTRUCTION PLANS Scott Antes 


COURTING DULCIMER CONSTRUCTION PIANS (Double Fretboard) Scott Antes $3.25 


HAMMERED DULCIMER RECORDS 


TROUBADOUR Dorothy Carter $6.50 

WAILLEE, WAILLEE Dorothy Carter $6.96 

AMERICAN HAMMERED DULCIMER Original Dulcimer. Players Club of Michigan $6.98 

BANISH MISFORTUNE Malcolm Dalglish and Grey Larsen 

THE FIRST OP AUTUMN Malcolm Dalglish and Grey Larsen $6.98 Expected Release: Spring 1979 

GREEN ROCKY ROAD Guy Caravan and Friends 

MORE PATH RENT Doug Ecker and Friends 

MOTHER'S FAVORITE HYMNS Charles Maxson and Karen Skidmore $6.98 

THE WIND THAT SHAKES THE BARLEY John McCutcheon oie 

WRYSTRAW - FROM EARTH TO HEAVEN John McCutcheon, Tom Bledsce, Rich Kirby $6.98 it 
Expected Release: Spring 1979 | 

‘THE HAMMER DULCIMER Chet Parker $7.50 

TRAPEZOID Sam Rizzetta and Trapezoid Hammer Dulcimer Band $6.98 

THE HAMMERED DULCIMER ALBUM Jay Round and Friends $6.98 

COLAMBUS STOCKADE BLUES Jay Round and the Williams Family $6.98 <I 

ONE TIME FRIEND Jay Round $6. 

HAMMER DULCIMER REUNION Ron Penix, Jay Round, Cathy Barton $5. 

THE HAMMERED DULCIMER Bill Spence and Fennig's All-Stars $6. ~ 

SATURDAY NIGHT IN THE PROVINCES Bill Spence and Fennig's All-Stars 

THE HAMMERED DULCIMER STRIKES AGAIN Bill Spence and Fennig's An Stans ge. 

ALEX UDVARY PRESENTS THE CIMBALCM Alex Udvary $6. 

PRAIRIE WILDFLOWERS Harvey Prinz and Lilah Gillett $6.50 

DULCIMORE Patty Looman $6.98 


HAMMERED DULCIMER BOOKS 


HOW TO BUILD A HAMMERED DULCIMER Phillip Mason $3.50 
THE HAMMERED DULCIMER INSTRUCTION BOOK Phillip Mason $h. 
HOW TO MAKE AND PLAY THE HAMMERED DULCIMER Howie Mitchell $3.95 Book/Record Edition $8.95 
HAMMERED DULCIMER CONSTRUCTION PLANS Scott Antes $3.75 

HAMMER DULCIMER COMPENDIUM from MUGWUMPS $2.00 

HAMMERED DULCIMER (an instruction/tunes book) Peter Pickow $5.95 
PHYSICS, MUSIC/THEORY AND THE HAMMERED DULCIMER Rick Fogel $2.50 


wmhat’s new? 


BOOKS 


HAMMERED DULCIMER (an instruction/tunes book) Feter Pickow $5. 


HAMMERED DULCIMER RECORDS 

WAILLEE, WAILLEE Dorothy Carter $6.96 

DULCIMORE Patty Looman $6.98 

MOUNTAIN DULCIMER RECORDS 

BLACK MOUNTAIN DULCIMER Alan Freeman, Frank Beall $6.50 
SHADY GROVE Peggy Donaldson Smith $6.98 

DULCIMER ALLIANCE IN CONCERT The Dulcimer Alliance $6.50 
ALBUMS WITH MOUNTAIN AND/OR HAMMERED DULCIMER MUSIC 


ANCIENT ORPHIC MYSTERY BAND $6.98 
DANCE LIKE A WAVE OF THE SEA Walt Michnel, Tom McCreesh $6.98 


© 


